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OLQY YSyiulftfte NBEFSNKNAWAKIHI®: (KRBBESKASAS I AT Ga s

WeQ @S | distiBskdipldting -t o dzi y2e¢ f SiQa 7/ Al 2
do you want to learn about plotting? Are you a plotter or a pantser? d%/&’%
|05 22daOREEAKROG K GSO0 LT &

| used to be a pantsa@r some romantic notions about a story springin \{ { ] I/ I
fully formed from my head like Athena from the mind of Zeus, and f ‘ //
about outlining killing my muse. | would start off with an interesting 1) /
beginning, a tust or two in mind, and the end goal. | would make up "".““M

middle parts as | went along.
And then | got stuck.

Forlikeamonthd ¢ KIF 6 Qa | @SNE t2y3 GAYS FT2N YSZI 6KSy
supposedly letting those unstifled ideas flow.)

| finaly got unstuck, bug K1 & L YIRS dzLJ & L ¢Sy tallhddsoya dzf G A
NEGNAGGSYZ yR aK2dzZ R L K2L)S (2 LldzmfAiak (GKIFQ
most of it and do a whole new plot (with one or two of the same twistd turns, because they

made those characters who they were, but other than that, starting from scratch with the
characters/situation).

My next project was something | did with one of my best friends. We came up with an idea to
write parallel novels with for main characters (a hero and heroine for each of us, with her
heroine and my hero as siblings).

Oh, and also it was going to be a murder mystery (on my side; less so on hers, since they
O2dzft Ry QiG Ffft 0SS Ay@SaidAal idadahydwhat &entsle®Rupll 2 |y 2
to it, what other characters were involved.

And since the investigation was part of my story linead to
plot.

To my surprisenstead of killing my muse, plotting fueled.it
got to know the murderer (with a 1st person
B and his motivations. | searched for the worst possible thing that
W7 Id happen and the next, and the next, and the nexand
(e - cou pp : :
%(f/‘;@,—- Amade sure even the good things that happened wemeed to
Y& OKINIOGSNEQ RA&AIFIRGIYyGlI3So

| came to love turning the screws.
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To meplotting is your first chance to know your storyyou may be like | was, and have an
SYRAY3 YR 2yS 2N Gg2 GoeAata AY YAYRE |yR (I
discovering the story, finding the characters and their twists and turns.

.dzi 6KSYy LQY LX2G0Ay3I= L 3ISG G2 erfibekiSten Sy OS (K
twists and turns in a matter of hours, to hold the whole story in my mind (which Gusty QG R 2
[}

GAGK mnnInnn ¢62NRav® !'a L YSyiAa 3gasSphanticlies, i SS1
turn those screws to make the coming disasters even worse, or foreshattowb I (G dzNJ f £ & = L
have to go back and tweak all those things, but some of my if@awuances have come from

1Y26Ay3 6KSNB LQY 3J2Ay3 FYyR FAYRAY3I | KIFLLERER O

LQY K221 SR®

What about you? To reiterate the original questioighat do you want to learn about
plotting? Are you a plotter or a pantser? Haveyoughad SR G aARSa¢€¢K LT az2zz 4K

Tapping pencil by



http://www.flickr.com/people/tomsaint/

NowlQ @BareR Y& SELISNASYOS 46A0GK Ye aO02ydINmMyVXYiE G2
alone. As Katie: , it seems like most of us had the same problem:

starting out as a paster, realizing that writingpy-the-seatof-our-pants exposes our
weak areas, and realizing that plotting is necessary to some degree.

| think that themystique of the organic storyone that is so perfect and beautiful that it just

wrote itself, is oneof the big things that convinced a lot

of us (or all of us) to become pantsers (and maybe even
GNAGSNEOVD® ¢KSNB QA aiNBSA T ENR Y y i
GNRAGSNERS GIANBFGE SNAGSNB aAld |
fabulous story with minimal rewriting anchever, no

never,no never any planning in advance

Andthenwetryit F YR &a2YSK2g Al R2SayQ
work. We learn more about plotting, and give that a

tryt and lo and behold, we hawstory arcs We have anon-sagging middleWe have a

character changing and growirtgrough the climax and resolution.

DN} yGSRY (KS&aS R2yQid I fgle&a I dzi2 Ylouiditén £ t & FI €
when we start a story with these things in mind, we are more mindful of therat only in the

planning but in the writing, and look fapportunities to help our characters grow and change,

to continually challenge them. (Or, as | like to put it, to put the screws to them.)

So, our mission (should you choose to accept it!) for this series is to Idlo& athys(for the
unconvincedyand the hows of plotting

2 KFG R2 @2dz GKAY1K 126 OFy €SEFENYyAy3a | o62dzi LI} 2
back to pantsing?

Flying fingers by
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[ FNNE . NR21az aiKS a2 edlygstineSimnkibgabotithis i NB OSvy i

All stories says Brookdiave structure And, to employ my own analogy, so do all buildings. But
not all buildings are created equal
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You might recognize this place, or the legend behind it. The owner believed that her house
must be under constructioalways or she would die. dzi G KSe& 0O2dz Ry Qi dza$S |
plan.

Considering that, the Winchester Mystery House is pretty-eilt. Yeah, it has

and doors that open out from theesond floor (no stairs on that omemaybe
Y2@S (K2aS TFTANRBRG atdAIGANER 2 @S NJ 00K SINGS KSOEd Jf L20NGB3E  Fi- dy
had an awesome time throwing in every element she could think of.

‘ \ It has a decent foundatianinstead of leveling jtthe

': 1906 San Francisco earthquake only knocked off the top
three stories. After the quake it stood four stories. The
remaining structure is a rambling, 1-86om, 4.5acre
mansion. It required more than 20,000 gallons of
paintt and it constantly needed pating.

L dKAYl 6SQ@S |ff 3JF2640GSy G2 Gl
back and seen our own Winchester Mystery Structure

The Winchester Mystery Housaasstructure. In some sense, it has architectureut not

really. There is no plan, and the closest thing they haa designer (architect) was a crazy

woman.



http://www.winchestermysteryhouse.com/story.html
http://www.winchestermysteryhouse.com/story.html

I YR & NJ Yo f.DbgadéndsAdaorsiild prisniises that go nowhere, accidental
MacGuffins. . . . After round 28,657 of revisiongot tired of writing stories that looked like

they were designed by a @aawoman
2 KFG R2 @2dz 0KAY1K 1 @S &2dz SOSNI gNAGGSY || a2

Photo credits: exterior shot and stairs to nowhere courtesy of tha ;rooves

7 windows to windows
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| think most of us have to try a few 0STF2NE 6SQNB NBIF R& |
story architects

| really like the analogy of architecture here becausiee ' : e

floorplansl FE22NJ LX Ly A&ayQd I '|. ® LiiQa
2F oKI G @&2dz hbifeasyway ® lodkdtkat ‘
scaleddown modelof where you think you want the \
major rooms to go, where the appliances will be, wher¢ : ‘ '
iKS R22NE FNB=Z SdG0® LG A 1 2 @
| | B

! .

The floor plan can change even after you start building = = |. u T
yourstory{ 2 YSiAYSa 6S aNBviameSt ¢ a oS aodzAf Ré
decide this doorway should be a window and the front entrance should go here. We change the

door to a double door; we upgrade the A/C or the wirimg; knock out a wall and add a new
bathroom. We scrap the entire second floor.

Il F gAYy 3 | Ff 22N hivédtopuilRtBabhioys@ar Y S| y
1SSy GUKFG 6SQR Fff o0dzAftR GKS alys
| . dzi KF@Ay3a | Ff22NJ) Linhogthsi®l ya ¢S

the project with 123 bedrooms, 16 dining rooms and no kitchen
or bathrooms.

On the other hand, the floor plais just a basic sketch, which can

be improved upon, revised, and changed during the process of

writing. In fact, you probably wold Qi NBX O23ay AT S G KS |
from the floor plan.
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For me (and others), the floor plan is such a basic sketch that

2y 0S 6SQ@S 3 adstlPave dildad viay to gar f § >
before we have a finished productOnce we have the events down in the first drafe still

have r%ising and finishing to ddurnishing, painting, decorating, accessorizing (moving all our
crap in‘2/).

CKSNBEQa | f2y3 gFé& FTNRBY
home we hope to end up with. And even after we slap
the paintandgetodJ 6 2 ESa { KNZ dz3a K
a lot of work and maybe some more paint, some help
from friends and professionals, a lot of reading catalog
and home magazines. . . .

But finally, after all that, we have a home can be prou
oft andonethawS RARYy Qi KI @S (2 e N dzA £ R &



http://jordanmccollum.com/2009/09/story-architect/

timesb oh{lé&x LQO®S LINROlFIofeé& o6SIFGSy GKIFG Fyltz23e8

2 KFG R2 @2dz GKAY1K 52 @&2dz tA1S (2 O2yaAiARSNJ &2
FTNESR2Y0 R2 @2dz YSSR Ay @2dz2NJ aFt 22N LX I yeée (2

NSEG 6SS1= 6SQtft &0 NIt Hy2R Ry i (F 2YNHISKIZZR 8L BYF L
volunteers to talk about how they plot! And tomorroviree goodies!

Photo credit: floor plan ;. dry wallt ; room and photo
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The most basic story structure is tery in three acts The three act structure has been used
since . . . well, forever, but in recent history, the biggest proponent of this structure is Syd Field
in his book ot UK2dzaK A0GQa o6SSy LI ASR G2 Fft |

So what are the structures the three-act story?

A Story in Three Acts

Climax
1st Turning Point (2nd Turning Point)
Act | Actll
Setup Confrontation Resolution

1 OG0 L A & whekeSve lay2o& Sceriedfand our characters). This is where we establish the

story world, our characters and their relationship& G A ay Qi G2 &l & G§KSNBQa
OKFG OGKSNBQaE YyeKENFIAKYOQNISF2YSPIAFR 2F O2yFt A
get bored.

Act | is about 25% of the story, and ends infiln& turning point. This is the point at which the
story world gets turned on its head, and we get the story question (Will our imenoin?).

1 OG LL A& GKS aO2y T NP Vha haindhnig at wiatNdappdasSin lierdk a A y 3
the hero(ine) works on confronting the antagonistine®& OF f F GAy 3 O2y Ff A0Ga®
their way, of course, or the story would be over predtyickly.

In the second act, which lasts for about half of the book, the hero(ine) learns and acquires new
skills through these confrontations, arming themselves for the big confrontation at the end of
this act/the beginning of Act IlI: thdimax or secad turning point

' O LLL A& IbtkeclimahBeiadsivelzine sbogy gustion from the first turning
LR2AYyid ¢KS KSNROAYSOL dzaSa (GKS (1y2e6fSR3IS |yR a
him/her strong enough to defeat the antagoniSometimes this also includes the hero(ine)

coping with his/her newfound strength.

What do you think? Can you see the thréeO (i & G NHzOG dzZNBE Ay @2 dzNJ 62 NJ|
used this structure to plan or strengthen your work?

Some help from
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The last storyspawned an mterestmg discussion in the comments alsﬁmty questlons To be

jdzAGS K2y Sads L ola FlLEYATAIN ¢ a2 v O S LJi
much thought. linked to a great article on by my friend
Annette Lyon, but our discussion also brought out a few more
interesting points that | wanted to share.

The story question is the basic conceptof the stdry L (1 Q& |
KAYGSR Fado FG GKS o0S3IAYyYyAy3d 27
the controlling, overarching action of the story

LY I NBYIYyOS: AiQa a2Aff GKS 062& gAYy (KS 3IANI
(And the answer is supposed to be yes on both of those!)

| like to think in romantic suspense, both obe are the story questions, buthen it comes

down to it, there can only be one one question whose answer brings the book to a satisfying
conclusion. If the hero wins the girl before he catches the bad guys, then catching the bad guys
is the story questiot the story would be incomplete without it. (And vice versa.) There is only
one story question (the book only ends oriz8. However, there must be a number of
intermediate goals and questions.

Make sure your story issking and answering the same overaiog questiond 52y QG & G I NI
FaAal1Ay3a a/ 1y WSTS6St gAYy | 2N tang @ KBEENBXKEST yR
(*cough*cough* *cough*)

{2 K2g Oly @2dz YIS &adiNB i&N&QNRzSHEIIARAYKI [ &L QEK
| 2NF GA2d LF ¢S 6Fyid | 2NFGA2Q4a | dz§ dwinniRiggthed 0 KS b
prize ends the stony thenmake sure itendsthebook ! YA SNJ 6+ yRZ Yz2aid A
question withinthebound 2 F (GKS adG2NER ONBFGSR o6& |1 2N} (A2Q:
together (or not) before they award the prize.

Another way to do this is tmake one question dependenton anothér L ¥ WST S6 St Qa |
f20S Aa 0KS 2 @3SNI NOK Anfhe NdbelzBriée(ishoBhﬂé[iendbn%NJ GA2Qa |
jdzZSatAz2y® al @86S WSTS6Sf RAR KSNJI RAAASNIFGAZ2Y
breakthrough Horatio needed, but he would never know that untildaks up from his test

tubes.

third way is tanswer an intermedate question without satisfaction,

making another answer (the story question) necessaMaybe Horatio

R2S4a ¢AUGK GKS b20oSt tNAT S 006S0OldzasS K
2gy> fSGQa areés FyR akKS A& Fdz2NAR2dza |
evenafi SNJ KSQa ¢2y> KAa fAFS Aa SyLieéeo
notes, her pocket protector, her obscure jokes. He tracks her down in



http://jordanmccollum.com/2009/09/story-question/
http://writingonthewallblog.blogspot.com/2008/10/whats-my-story-question.html

her Antarctic research station, proclaims his love (and promises to publish the truth about her
research).

Thanks to everyhay who joined in the discussion yesterdalcertainly learned something. |

NBFtAT SR GKFIG LINI 2F GKS LINRPOGEfSY LOWES KIR gA
answering the wrong story question L Qf £ KI @S (2 FAyRfindawyt® F SNB Yy (
FyagSNI 0KS 1jdzSadA2y LQY FENBIFRe |alAy3a Ay GKS

What do you think? Are you asking and answering the same question? How else can you
make sure the right question is the story question?

Photo credits: questian jfrustrated
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Almost a corollary to the three act story structure is the five act story structure. Its most
notable proponent is Gustav Freytag (in ).

The basic difference between three and five act structures is that the second act in the three

act structure is divided into three acts in the five act structure. (Uh ... whatPXQd f A1 S G KA :
confrontation phase of the story is divided into the rising action, turning point and falling

action.

Basically, the middieurning pointA & ¢ KSNB GKAy3a Gdz2Ny F NRdzyR F¥2N
ultimate confrontation, but after this pait, the hero is able to start applying some of the things

KSQa T82N¥SRNI &ddzO00SSRAy3Id L 3AdzSaa GKIFGQa oKe
things are falling into place? (*cough*coughtmb namé&cough*)

LQY 3J2Ay3 G2 o ddsyhbol Englishdeachebut Mhink tiig sRucture is a

little misleadingp CANB G 2F |ffX GKS aFFftAy3ad [tGhigA2yé 4&:
SoSyiGa FFGSNI GKS OfAYIE® Ly FFOGz GKIFGQa SEIFO
Fyed NBlFazy G2 OFftf GKS GKANR ljdzfr NISNJ 2NJ a2 27
| SNBEQa K2g L 1¢00a aliNHaKIGdzNE FOALESS | 4 S> R2y Qd KU § &
skills. You know you wish you had graphics skillz.):

climax
falling action

- resolution
rising
action

exposition

The line graph here is somewhat representative. Ingkpositonr> 1§ KS KSNB Aay Qi Yl
of progress toward his ultimate gaathe final confrontation with the antagonist.
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Then comes theising actiomr KSQa&a adl NIISR 2y (KS LJhéfsingl 2 61 NR

action leads to thelimax

After that final confrontation, we have a very shéatling actiort A {nf &s long as the rising

(

FOGA2YZ AlQa 2dzald GeAy3d dzedolitiehy GBS ASKENRODS NI

situation. Noticethat this is much higher than the exposition, becatlse character has
changed

This might be a little misleading, too. Really, the rising action is anything but a straightne
have all those to answer. The hero has to learn and acquire new
skills (like &it graphic skillz, yo), and growing and learning and changing are ugamiful

and fraught with setbacksSo the rising action might really look like this:

our hero faces
sethacks

The three act struetre would divide the acts at the end of the exposition and either at the
climax or just before the resolution (depending on who you&3k

What do you think? How would you apportion or draw the five acts in the five act structure?
2 KOG Aa sAOK (RS OGS\ 29T ¢ | YR 6KI GO g2dzZ R

0S |



B have a threeyearold, and as threg/earolds are wat to do, he likes to
]H[ INCREDIBlES watch the same movie over and over and over for about two weeks straight.
SIS0 when | wanted to show the threand fiveact structures in action, | knew |
» Whad to use his latest obsession:

LA YLI NAYy3 GKS RAFTFSNBY G AdieNdrde dzZNS &2 Q F
w.Synopsis will be largely the same, but the placement of the acts will vary
among | and structures.

(Paragraphing is mostly for readability.)

Actlt Setumr 1 KS OKI NI OG SNE Q ¢ 2 Nih&oedweie kelebratedl icahk O2 y F
Bob (Mr. Incredible) and Helen (ElastiGirl), super heroes, get married. Super heroes fall out of
favor and are hidden by the government.

Fastforward 15 years, and Bob and Helen are trying to look like a typical suburbign Bob is
RAAAIFIO0AATASR 6A0K KAA fAFSP ¢KS {AR& I NByQid K
loses his job.

First turning point Mr. Incredible is offered a secret super hero assignment and decides to take
it. He also decides not to teliswife that he has been fired or offered this higaying
assignment.

Act Ilt Confrontatiort lots of rising conflicts: Mr. Incredible completes the assignment on a
NEY20S AaflyRd 2KSy KS NBlOdNya F2N I 802y R
GKS QGAtfFIAYQad ASONBG LIXIFya YR Aa OF LXWdzZNSR®
GKSANI LI26SNBR G(23SUKSNE o0dzi FNB Ol LWWdZNBR® ¢K
their home town, then the villain leaves to play hiserthere as well.

Second turning point/climaxWorking together, the family escapes and pursues the villain and
his evil robot. They defeat the robot.

Act Il Resolutiory ¢ KSe& NBGdzZNYy K2YS FyR a4l @S GKS ol oeé -
of super heoes, and are happy and united against the forces of evil.

Act It Setup Super heroes were celebrated icons. Bob (Mr. Incredible) and Helen (ElastiGirl),
super heroes, get married. Super heroes fall out of favor and are hidden by the government.
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Fastforward 15 years, and Bob and Helen are trying to look like a typical suburban family. Bob is
RAaAAIFIGAATASR 6A0GK KAA& f AT Ssbhpetpéviers.|BabRases higigby Q0 K

Act It Rising ActionMr. Incredible is offered a secret super hero assignment and decides to
take it. He also decides not to tell his wife that he has been fired or offered thigphaighg
assignment. (This is really thevider between act | and Il still.)

Mr. Incredible completes the assignment on a remote island. When he returns for a second
FaaA3dyYSyldsz KS FTAYRa 2dzi GKSNBQa | GAtftFAY Yy

Act llIit Turning Point/Midpoint Suspecting ér husband is doing something net-good,
Helen activates the homing beacon in his super suit. She knows where hetisoubihe
K2YAy3 6SI 02y ftSNIia GKS GAfftlAy 2F aNX» LyONS

Act IM Falling Action (booooring name)Helen and the kids come to his rescue. They learn to
work together as a team, but are ultimately captured. The villain attacks their hometown with
his evil robot.

Act i Resolution They escape and defeat the evil robot. They return home and rescue the
baby from the villain. They are happy and united as a family against the forces of evil.

Act It Setup Super heroes were celebrated icons. Bob (Mr. Incredible) a
Helen (ElastiGirl), super heroes, get married. Super heroes fall out of favq
are hidden by the government

Fastforward 15 years, and Bob and Helen are trying to look like a typical B3

ddzodzNB Yy FrYAfe@d .20 Aa RAaal GAA
hiding their super powers. Bob loses his job. : B
fHE.lﬁSPQmLES

Act Ilt Rising ActionMr. Incredible is offered a sezirsuper hero assignmen

and decides to take it. He also decides not to tell his wife that he has been fired or offered this
high-paying assignment. (This is really the divider between act | and 11 still.)

Mr. Incredible completes the assignment on a remaland. When he returns for a second
FAaaA3dyyYSyids KS FAYRa 2dzi GKSNBQa || @GAttlLAYy |y

Suspecting her husband is doing somethingswmgood, Helen activates the homing beacon in
his super suit. She knows where he isvmobut the homing beacon alerts the villain of Mr.
LYONBRAOGE SQa LINBaAaSyOS IyR KSQ& OF LI dzZNBR | 3L AY

Helen and the kids come to his rescue. They learn to work together as a team, but are
ultimately captured.



http://jordanmccollum.com/2009/09/act-story-structure/

Act llIit Climax The villain attacks their hometowsith his evil robot. They escape and defeat
the evil robot. They return home and rescue the baby from the villain.

Act It Falling action A few months later, they attend a track meet for their son with
superhuman speed (who was acting out in the setuph®dad no other outlet), whom they
finally let compete in sports. Their shy daughter is now confident enough to ask hetiraang
crush on a date andK S tQigione who gets flustered.

Act Vi Resolution As they leave a track meet, a new villain appearsy on their masks and
grin, ready to take on the new challenge.

vdzAil GAYSY NBIFIR ' 0G4&a L+ FYR = dzyRSNJ aé& CA@GS |
they ask and answer the same question?




WeQ @tked about the basics of the threat structure by Nowz 6SQftf HSAIAK &
the pros and cons of using this method to plot our stories.

Pros

First of all, we have to acknowledge that this structure is very simple. In soyg wa
GKFGQa 2yS 2F AdGa adNBy3adtkaoe . SOFdzaS GKS!
act structure ishighly flexible

L & Q &lmost uaigersally applicable 9 @Sy AF @2dz KI gSy Qi dza S
structure in plotting your story, odds are good yoan apply it now. In fact, all of

GKS LX200dAy3 YSGK2Ra (KIG 6SQftt SEFYAYS 1 (SN
outline, too.

CAylLftftes AdQa G@SNE LJ2 Lz | Nact skuit@eiin vBthally®everly 2 F A Y R
storyweknowr YR f 2@3S® LGIQa FFEYAfAIFINI 42 NBIFRSNERX SI a
we expect when reading a story.

Cons

| 26 SOSNE GKA&a (AYR 2F 2dzitAyS 2F (KS GKNBS | O
whole lot of guidance in the way of haw keep building inthestor. & R2Say Qi 3IA GBS d

G2 T @2AR (KS RNBIFIRSR aal 33Ay3 YARRE Sod¢

Some critics of the three OG & G NHzO (G dzNB 3~ a4 dzOK | & - FE2NHWENI 2 NR (S
say that thethree-act structure is

On the other hand, Bonnet arguestha & 1 dzZR@ Ay 3 &G NHzOG dzNBE R2Say Qi |
wizard at writing welstructured stories. But come annot studying structure is even less likely
to help you avoid

. 2YYSGQa | fhassNddedyi A S o0SYLJ

I NAadG20Gt SQa OfaaAallf adNHzZO0GdZNBEEZ 6KAOK A&
alone. All of the structures you might find in the act are already built into the problem

solving action that encounters resistance, namebnflict, complications, crises

(turning points) climax and resolutionit is, in fact, the structure of any problem solving

action (real or fiction) that encounters resistance.

Does that sound a little familid=)?
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What do you think? What weaknesses and strengith@ you see in using the threact
structure to plot your story? Would you use it?

Picture by
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The Ad GKS aSO2yR LI Aya YSGK2R 6SQNB
Randy Ingermanson mightdio Ol f £ Aa | 1& QR GINFEI 658 K2RE TSN
Fa | aRS&AA3IAY YSGK2RDE

'Good stories, he says, come from good design. (It can certainly

Feimake them easier to write!) So Randy came up with a way to

“idesign and even write a story from a hilgivel, hooktype idea to a

PTdzf f y2@0St Ay GSy aiSLIE® ¢KAA g &%
@ before you begin and build yourself a better one.

. ST2NB @e2dz FNBI |1 2dzi éanpovedeasy @& 2 dzQ¢
‘way to plot a story, let me insert here that BReQNB y 2 it Sl ae& &
step 10, for example, is to write the novel. Oy.

2 §ONB I32Ay3 G2 G1r1S F+ ljdzAaO1 t221 |
..a‘.Ncommon ground but do note that the full
“article adds much more detail to these steps.

[ SGQa &adl NIt thdidedlIs upy&idded iy dng sentencpreferably of less
than fifteen words. No, seriously.

52y Q0 ¢g2NNEB lo2dzi FAGGAY3I (KS thek@dobSthedillaB)NE Ay
and one or two major points. Randy suggests using thelimeeblurbs from the NYT Bestseller
list as an example. And we will, too:

The murder of a curator at the Louvre leads to a trail of clues found in the work of
Leonardo andd the discovery of a centuriesld secret society.

In step two, we take thissentenceadE LI YR A G Ay d2 | LI NF ANI LIKZ 6.
RAalFIa0iSNBR LOhYA AFYSFROFIAWENI | Ol A&t @2dz gAff
structure).

Uh.® 21Fé&x A0Qa 0SSy 102 dzLut;Dut BtiSnk Ndightiga (kO S L NI
this:

A curata at the Louvre is murdered and his [hot] granddaughter and a [dowdy*]

religious symbologist are called to investigate. They find a trail of clues pointing toward

a secret society and the Holy Grall, but the police are pursuing them. Following the
clues,KSe&@ FfSS (GKS O2dzyiNEB gA0GK (GKS FTAR 2F (K
friend and mentor betrays them and tries to force them to reveal the location of the

Holy Grail. He is arrested and they discover that the hot granddaughter is a lineal

descendahof Jesus Christthe Holy Grail.
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Fb2 2FFSyasS (2 I1+tylaxr odzi aSNAR2dzafteéesy L KFER | &AK2NILX ol
described. So sue me.

In step three, we leave off with our plot summary and come to focus on our ctied @ ¢ K S & QN.
important too, you knowThe major characters each get a summary page here on their

motivations, goals and characteristidss 6 C2 NHA PGS YS AF ¢6S R2y Qi R2 (
here.)

In step four, we come back to our plot summary axgand each
sentence from tlat paragraph into a paragraph of its owmaking the
summary roughly a page, too.

b2¢g 6SQNBE I2Ay 3 a bktépfive is Bwrite Ba&ploO K
summary from the POV of each big charaateand yes, the plot f( ——
summary should differ among thermmost espeially between the ,./ﬁ?—'r}"- —
hero(es) and the villain(s), but also, in, say, a romance, the hero and the heroine will have a
very different perspective on events.

Really, thessummaries are as much about the characters themsetvéiseir reactions,
perceptions, motiveions, interpretations, eta. as they are about the events of the novel.
al 22NJ OKI N OGSNEQ L 20 adzYYFNARSa akKz2dzZ R Gl 1S

DdzSda ¢KSNBE 6SQNB 3I2Ay3 y24K 1\¥%2H ;Kszgzm.lzyzﬂ ¥ D
make that onepage syopsis into a fourpage synopsi® ! I Ay X AGQa o6 &AOF f
sentences from the last gmund into paragraphs and the paragraphs into pages.

{GSL) aS@YSy Gl 1Sa dza ol Ol G2 GdKS OKINYOGSNBR o¢é
their pagesintoch NI OG SNJ OKI NIi & 0 ¢ fneh@bout)e Shyz Rangy2tiile mbsR Y  LINE
important aspect to these charts will be to answer the questiohn 2 6 g At f (KA a OKI N
change by the end of the noved?

For step eight we head back to our plot synopsis enatte a list of scenes for the novellhe
whole novel. (Nowthat is outlining!) In this step, we focus on just the basic faasents, POV,
f20F0A2yad {(SLI yAYyS Aa | 2y3rdndrdtivadunmBary@SAy o
of each scengwith all thegood dialogue and descriptions andhits that our doubtlessly

floating around in your head now. (This step is optional,
Randy says.)

a8 L YSYGA2YySR O0STEZRBSt @8 SLI mn

As you move through the steps, of courge? dzQ N@nd ¥ NB S
even encouragedj 2 NB JA aS LINB@i2dza aidSL
always, we have to be flexible to new developments

FR. \L"l AL WRONGNESS




ready to add a dining room if we find the perfect chandeZkr

{23 @2dZONB K ZWRASHAYIES 0 KS yI YSK¢exS yousatr O2YSa
with a triangle, then replace each straight line with a line with a peak: . Star of David. Do it
again. More comiex, semisnowflakey thing. Repeat. Even more complex snowflake.

What do you think? Could you take a story from an idea to a novel (or outline) like this? What
strengths or weaknesses do you see?

Photo credits: snowflake jtapping pencil jdfractal wrongness
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If you were to ask, my family would tell you | have a thing for snowflakes. Childhood efforts to
catch and melt them on my tongue evolved into a slightly-afatontrol adult passion to amass
the ultimate collection includingewelry, embroidered fabrics, candles and other home
accessories. Every December we dangle giant snowflakes in our windows instead of wreaths
and display a tree decorated entirely with a variety of snowflakes set aglow by tiny white
twinkle lights.

ltisy Qi A dzNLINAAAYy3ATZ GKSNBTF2NB:X GKIG GKS ARSE 27
YS® hT O02dzNESI AT @2dz2Q@8  NBEL Roubybdmightiguesse ¢ KA Y A
GKFG LQR ANI &AL G FyedKAYy3d tA1Ste 2 AYLNROS

LQ@S ySOSNI ftA{1SR 0SAy3a GASR G2 Fy 2dziftAyS a2
of Design appeared to offer a less rigid approach | geavéry.

The first step in the required getting the essence of

my story condensed into one sentertcalways a challenge but

something | was going to have to dooser or later to answer the

awaysRNB I RSRZ a2 Kl dQa &2dN) y2@St 62 dzu Ké 1jdzSada

was to expand that one sentence into a short paragmphce againa -7 L., o " n}
useful exercise that could later form the basis of a synopsis. | shirked ; 3.,} g &
somewhat on the tird step that called for a fupage summary sheet for wad

each of my characters and instead created summary paragraphs.

At this point my good intentions balked. The remaining steps had me spetmﬁrrguch time

repeatedly going over the same groundinanef@ G2 NBO2NR Ay T2 NJYI GAz2y
createdd L gl Ay Qi RS@OSt2LAYy3a || ayz2gFtl 1S RSardy a
causing me to return to the centre fulcrum and trace eir@reasing loops.

All this building on the basics was meamieave me with the story virtually complete and thus
simplify the writing process. The theory is sound fautme it had the effect of capping the
fountain of creativity and dragging me to a standstill

L RARYQUO OSIasS &N GA gnnedy$hatvad geSn/drking and arklyz&d2 dzNE& S
why it no longer was. Just as Jordan suggested in her pcgton . I learned that

gKFG L ySSR Aa (G2 KIFI@S | ol &A 0 LiockedintoAy LI | OS
following its every detail. | need more flexibility than the true Snowflake Method allows. As a

result,| adapted the steps for an abbreviated approach that helps create my initial building

blocks and then keeps track of scenes and chapter comts | write
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LF L KIFEI@S G2 o6FO10GNI O]l 200FaArzylftte (2 F002YY
usually I write straight through to the conclusion of a bare bones first draft. As | review and

revise | add a succession of new layers of desonnd detail to flesh out the story, setting

and characters.

{AYyOS L &a1AL) KIfF GKS adSLlasz gKIG LQY R2Ay3 R
only a vague version of it. It has just five points (kind of like a star rather than a snowflake):

1. Crate a onesentence summary of the story.
2. Expand the one sentence into a paragraph that outlines the story basics.
3. Expand the paragraph into a page or two that introduces the main characters, the
conflict, complications, and resolution. Include how the Wi change throughout the
story (i.e., intended character arc).
4. | NBFGS F ALINBFRAKSSH Ayild2 gKAOK KAIKfAIKGA
the first draft is written.
5. Revise draft, adding details and description to enrich the writing.
lcouldd S ONARGAOAT SR FT2NJ GF1Ay3a akKz2NIOdzia I yR
already admitted need flexibilityd a& O2YYAGYSyld G2 0S3IAY GAl
any kind of promise that | would stay with it. | truly belieseh novelist must approach story
building via whatever method workshowever unique it might be. There is no one right way
that will suit everyone. The only way to guarantee the successful completion of a novel is to
keep writing and the smart novelist utilizadhatever tools it takes to reach that goal.

y 2 i
TKOG

About the author

Carol J. Garvin, blogging at ,is a freelance writer with articles in various

Canadian magazines and publications. She lives inwestbrn British Columbia and is a

YSYOSNI 2F GKS CSRSNY}GA2Yy 2F ./ 2NAGSNR FYyR (K
memoir that is not meant for publication, and began writing novels ten years ago. She is on her

third but so far none are regdo send out into the world quite yet . . . but soon. Besides writing,

her other passions are her church and family, gardening, reading, music, painting and purebred
dogs.
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The of is just one way tereate aplot 6 dzi A0 Qa y20d GKS

glez y2NI Ad Al S@Sy | F22R gle& F2NI Ittt 2F daAo

ai2NASa 20SN) GKS ySEG G2 6853400028008 It NBI
to suit her needs as a writer, using its strengths for her and discarding its potential

weaknesses. So what are the potential strengths and weaknesses of the Snowflake Method, so

we can do this for ourselves?

Pros

After spending so much time tiefng them and writing about thenyou get to know your

characters and your plot wellReally well. Before you even write one word of your story, you

have pages and pages of information on the characters, their backgrounds, how they see the
story unfolding You know the events, the sequence, the logic there.

Another strengthisthaé 2 dz OF'y adlF NI ¢AGK FfY2adG y2i
Gy I G dzNYofi staiét with just the most basic ideasay, National Treasure for
the Amish or somethin&t you can develogour characters and your plot.

Sig

Il f a2y GKS YSGK2RQa aidsLl
dz LJ

that you develop both 6 dziT G KIF G @& 2
that you get bored.

w» U»

QD¢ i
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LJa 0
R2y Qi KIF @S (2

Simply put, if you l&to know as much as you can about a book before you start writing, this
can be a great way to discover your characters and their storylines.

Cons

On the other hand, using this methaan lead to analysis paralygisyou can spend so long
trying to perfect pur outline and your character profiles that you never actually get around to
writing anything.

Or, somewhat conversely, if you go through the first nine steps of this method, for some writers
that level of detail in planningan sap the fun out of )
writing. For all the writers | know, the joy of the journe
éNJ\ij)\yzl Ad AY RAAO2QOSNEIW
RAAO20SNASE 0ST2NB &2dz a

nothing left to motivate you to write on.

And | can say this from experience. Yes, wlal®@
;| forgot to mention that my first
attempts at plotting almost put me off the practice
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forever. | used the Snowflake Method to plot two books in between my second and third
completed manscripts. | managed to slog through fourteen pages of notes, outlines and
character profiles (through step six) before | let myself get to actually writing.

YR Al glayQid lye Fdzyd LG st a Iy AyidiSyaS aiNYz
with mediocre first chapters in first drafts, of course, but for the amount of effort made it at
leastmediocre 6 St f > AF L RARYy QO Sy22eé gNAGAYy3I AGZT 6K
NBIFIRAY3I AGKO !'fliK2daAK L f20SR ULYR af@AdI NI RE I @f
that book now.

O0[ dzO1Af&@T LQ@®S GNASR I FSo 20KSNJ YSGiUK2Ra 6A0K

Lastly, like the , the Snowflake Metho®R 2 Say Qi 3IA PGS || doK2t S 21
theactualevent® L a2YSGAYSa (dzNy (G2 LX20GAy3 K2LAyYy3
tell me exactly what | should have my characters do next. Yeah, not so much.

.dzi 6S@2yR AGGKNBS RA&IFAGSNE | ynRheBnpwilskg RAYy 3¢
aStK2R 2y K2g (2 3S inot® iR i the wayia actuabstrictiirE il Q & 2 dza
storyd bSEG 6881z 6SQft adhkNI f221Ay3a i YSGiK2RA
events and disasters we should have to help craft celiimg, norrambling stories that move

along with purpose toward our goal.

What do you think? What other strengths and weaknesses do you see in the Snowflake
Method? Have you tried it?

Photo credits: growing plants T 6NRGBNMRE Vot 204
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Sofat 6SQ@S t221SR 0 Gg2 LE200iyI i YEite2Rad® hyS
other helped us - But a weakness ofdth is that neither really tells us what
kind of events we need in a staryespecially in the sagging middle.

CKS | SN2Qa W2dz2NySeé Aa o0lFlaASR 2y GKS dzyADSNEI f
Campbell. Campbell studied myths, legends and tates around the world, and observed

that most of the stories followed a similar pattern. However, it wzs that

FLILJX ASR GKS |1 SNRPQa W2dz2NySe G2 glRaAy 3 o+ yRIUFA

L FANRG € SFNYSR lo2dzi GKS KSNEZ QiintegagtideNyy S Ay K
websitet man, | wish | still had the URL . . . what? Why are you looking at me that way? Yes, we
KFR AYGSNIOGAQPS sSoarisSa 6KSy L ¢1a Ay KAIK a
jealous.

| KSY® yegled {AyOS KRESHOa LDPDENIPEY SO ON® 3AK I K|
of this post actually comes from my notes from the most recent encounter, a presentation by

to the local League of Utah Writers chapteripelJurS o L QY 322 R 6A G K
OFf SYRFNEREUOU® 2KAfS GKSNB IINB | TFdzZf aS@SyiaSSy
steps to the twelve here.

¢KS | SNPQa WwW2dzNy Se

The story begins imhe Ordinary WorldHere, of course, we meet the hero and his problems.

This ishow we can introduce the TUKS LINRPGF3I2yAadQa dzy RSNI @
heroine find her place in the world? Can hero mend his bitter, broken heart? Can Jimmy save

KA& 3IANI YRLI Q& ¥ I NI Khe drdinari Borldiniag fdi@shaljicdzéha stoky2 y | Y R
worldt three words: Wizard of Oz.

Then comes th€all to Adventure A herald arrives, announcing the change. (I just watched

again this weekend, and the call is super obvious there,
yes?) Théneromustact A 4 Qa Yy 28y RYR 21LISWR 2F OF G OKI ff O
needa2 YS2yS K2 KFa -3 ., YR % OKINIOGSNRAU
YSSR ,h!'é¢ OFffo

I &
AOac¢

b2NXIffteds GKS KSNRB AayQi AYGSNBalSR® hoOA2dzaf
want to find my place in the world/mend my heart/savestfarmthat badly. This is th®efusal
of the Call

CSIFNJ R2SayQi KI @S (2 t6h8may H® ha¥e/nblde rddddrsioR y T2 NJ N.
perhaps other characters are preventing him from leaving (on purpose or inadvertently). Again,



http://jordanmccollum.com/2009/10/quick-overview-heros-journey/
http://www.thewritersjourney.com/
http://www.amazon.com/gp/product/193290736X?ie=UTF8&tag=mamablogga-20&linkCode=as2&camp=1789&creative=9325&creativeASIN=193290736X
http://www.amazon.com/gp/product/193290736X?ie=UTF8&tag=mamablogga-20&linkCode=as2&camp=1789&creative=9325&creativeASIN=193290736X
http://www.annettelyon.com/
http://www.amazon.com/gp/product/B000W74EQC?ie=UTF8&tag=mamablogga-20&linkCode=as2&camp=1789&creative=9325&creativeASIN=B000W74EQC

this is HP1 his auntand uncle refuse to let him even open the letter, and whisk him off to
some rocky outcropping.

Sometimes it takes a mentor to get the hero on the right path. So next we hawddbéng

with the Mentor. (This can also take plaaéier the hero has committd to the adventure, or

kind of concurrently . . . anyway.) This gets the hero (and the story) moving again. The mentor
often provides hero with training and/or an object that will help in the quest.

b2g ¢S QNDBCrasshy tReFirst Bhddhal@his isvhere the hero leaves the Ordinary
World and enters the New, Special Story World. (Again, this is dramatized wik# Wizard of
Oz literally in Technicolar but lots of movies actually have big cues for this transition
change in tempo, location, lightip music, etc.). This is where our hero faces his first test, the
first challenge to his commitment. Life will never be the same once the hero passes the
threshold.

The bulk of the story comes in tiests, Allies and Enemighase. Here, the hero adjudis

the New World, often with tests of skill. He meets lots of people and has to determine whether
GKSE@QNB ffASa 2N SySyiaSaod Ly GKS&aS asSoOilizyas
gathering. The hero picks up his sidekicks and possibly a rival. Jthi$H& everything from the

Hogwarts Express to the sorting, and then all the inner skirmishes the kids face.

Then things start to get serious with tégproach to the Inmost Cavé OF y Qi &2 dz 2dza i |
booming, echoing voice?). This is the first of i, finaltests A (1 Q& LINB LI NI (2 NB {2
test, though sometimes the charactdrinksA 4 Q&4 G KS FAy Il § (Sadoe | 26S9S
him for a later Ordeal.

Ly GKS LyY2ad /1 @Ss 6S 2FGSy NHzy Ayida2 AffdzaaA?2
G2NIKAYSaad ¢KS KSNB Ydzad dzaS 6KI G KSQa S| Ny
enters anew Special World. In the original Star Wars trilogy, this is most obvious when Luke

actually goes into a cave to confront an illusion of Darth Vader. In Rattgr, Harry, Ron and

| SN¥A2yS KI @S (2 dzaS ¢KIG GKSe&Q@S fSINYySR G2
keys and the living chess set.

These ordeals strip the hero of his friends, leaving him alone for the final Ordeal. But since
GKFiQ&a KBYReZ (KSNEB QsomecbniSgliefla campliiIsdene KoSthNS

Oy 6S I FGSNJI GKS hNRSIFIfOoO® ¢KA& Olt@ndkthénitey 6 S |
FAYR 2dzi GKSNBQa 2dzad 2yS Y2NB af AGdOfSé¢ LINRof

The Ordeal Thismay betheclimE® LGQ& | &aFAYyLt SEI Yé-gaRa@NI G KS
knowledge. Here he battles the real villain (not to be confused with the rival, wéatriwial

now), and faces his greatest fears. The hero has to be willing to sacrifice somethingdime a

die here.




But it all pays off, because next he gets to seize the swbklgetsThe Reward The hero
captures or finds the Elixiran actual treasure, some treasure of knowledge accomplishes
the point of the quest. Now we can celebrate (another gptate for a campfire scene).

Here, the hero has an epiphan)k S dzy RSNE (Gl yRa a2YSGKAYy3 ySg I 6:
and that itself might be the Elixir.

In an actiororiented story, or a story that Will. Never. End. (Make! It! Stop!), we come next to
TheRoad BackThe hero heads back to the Ordinary World with the Elixir. The Villain comes
ol 01 o6LQ@®S KSIFINR (GKAa NBFSNNBR (42 a Frtglea K

Now, we have th&esurrection which is often the climax. This is the biggest ordeallpf al
something that pushes him to the limit. Remember that after the Ordeal, the hero realized he
was changed. Here, we get to see that change in action. What part of himself did he sacrifice or
lose? If this is the climax, thehisis where the hero finafi triumphs over evil once and for all,

he vanquishes the Villain and the Villain is changed forever.

And we get back on the road back to home for our triumpgRedurn with the Elixir Here we
have the denouement. Characters receive their rewards or punéstisn We wrap up all the
loose threads but a surprise or two in here is always fun!

After this, though, the hero may leave because with the Elixir, he no longer belongs in the
Ordinary World. Frodo is the classic example of this.

Naturally, as Campbell@s SEI YAYSR OKI N} OGSNAZ 6SQff GF1S |
GKS KSNRQa 22dz2NySe (2Y2NNRg O

Want to go more ? Check out Andrew Rosent@rg- 6 L | LIS (i dz& dodp
current !

2 KI0 R2 @2dz 0KAY1K /Iy @&@2dz 4SS GKS | SNRPQ&a W2dz
about your own work?
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TKS | SNBPQA W2dNySe adkNISR 6Ad e / F YLD St
across mytholog. He found that not only do heroes have a lot in s 4
common, but so do other roles in their stories. Again, Christopher
Vogler adapted this for writers in a2 gS
using his terminology.

TheHerois our protagonist. The audience identifies with him (or he C)\
He grows in the course of the story, and is involved in most of the
action. He has aharacter flaw, of course (if he werz

) This flaw is often the flipside of his biggest strenghiis optimism means he has
falsS K2LJS> t2@0S 2F FlLYAte& YSIya KS 462yQl &l ONRT
be willing to sacrifice when we get to that climactic point of the story.

The first archetypal character he usually meets isHleeald, the character who issugke call
to adventure. His challenge announces a coming change, that all is not well in the Ordinary
World. He also gives the Hero motivation to go on the adventure.

¢CKS | SN}t R R2SabfdyersoiAgS [ BANRI @QFdzZGKISe wyy Iaz A0Q
t20G6SNE AGQa GKS fSGOSNRBRT yxXa {AYONIG2 KINRY 0 2b D&
FYR £SIFENYy GKS gl ea 2F (KS C2 NIDS butrémeglkr e dzf R

R2 bore a message for someagisd.

He usually has Blentor who teaches him. Often, the Mentor gives him a useful gift as well as
Y20AQ0Sa GKS KSNR Aya2 FFOOSWLIWIAy3a GKS OFfftod o
either YR L R2y Qi 2dzad YSIYy RAASY02RASR mg2Ar0Sa |
that teaches the Hero and prepares him for the coming tests.)

Along the way, the Hero encounteffireshold Guardians/ho block his path. These obstacles

are tests for the Herp have his skills developed enough? The guardians may be working for the
goodd ARS 2NJ 0KS 6FR &aARST 2N y2 2yS |4 |ttt o00dzi
for his own sake believable for very long, you know?)

TheTricksteris often a sidekick. He often balances the drama with comic relief and brings
things into perspectie.

TheShapeShifter can be his or her own characteor it can be combined with another

OKI N} OGSN) GeLlSo 'a G4KS yIrYS adriasSaz KSQa yz2i
create big change in the starybut they may or may not be evil. Theyagnswitch sides, but

they may become good. In fact, in a romance, the romantic leads are often Saifpers

because they must change enter into a relationship. (Heck, even the Hero might be a Shape
Shifter, since he has to learn and grow throughow tourse of the story.)
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The Hero may encounter arivaéi 2 YS2y S gK2Qa O2YLISGAyYy3a F2NJ |
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and worthiness, and forces the Herotorise to tiielct £ Sy IS ® | Sditer,2 TG Sy I
appearing beautiful, elegant or good.

And nothing is complete without a few examples, right?

Harry Potter Star Wars W1
Hero Harry Luke
Shadow Voldemort Darth Vader
Mentor Hagrid, Dumbledore ObiWan
Herdd Letters ObiWan
Shape shifters Literally: McGonagall Leia, Vader/Anakin, ObVan
Trickster Fred & George Han, C3PO, R22
Threshold Guardians Neville, Fluffy Stormtroopers

What do you think? How do you see these archetypal characters, eitha@ in K SNBE Q 62 NJ &
your own?

Image credits: superheto ; shadowr
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of the specific nature of most of the steps. And | can say this fromeqmuer L Q@S dza SR (G KS
| SNRP Q& W2dz2NySeé 0020K +23f SNDRa FyR Wdzy3aQa JSNH
I OGdzZl tt& oNARGOSY (Gg2 2F GKSY 62yS 6A0GK +£23f SN.
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we instinctively recognizéd a Ay OS A0 Q& o6FaSR 2y | NOKSG&eLlSa TN
we had to study in high school). It has some \sggcific steps
to follow, so you have clear suggestions on the typesvehts to
include.

| 26 SOSNE a2YSUiAYSa LQOS 0SSy RAal
Journey as a plotting methadwhen | expect to look at a list of

steps and magically have the list tell me exactly how | should
KFYyRES SIOK 2F (K2aS AO0SuwWed &dNX K (
still have to use our imagination

And, as with all plotting methods, we have to be flexibet all books require all stepsA

murder mystery, for example, may open after the hero has finally accepted thhewh#n he

arrives on the crime sne. He may have another call to adventure, thouglomething that
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, which 1 won on Tandi2 Y2NNR g ¢SQff  KI ¢
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by Faye Hughes
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first, a disclaimer: This appaoh works for a lot of romance novelists but it may not work for
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was in turn'based uponinterpretation of the

archetypes described by Joseph Campbell in his seminal work on mythbhegiiero with a
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writing a romance novel book, [

Basically, Vogler suggested that all fictional hetoesether in a novel o

a screenplay would follow a similar path dumg the course of the story. E\]ERYTHING
2 KSyYy +23fSNRa AyaAirakida NBII NRAY WEIPERIE A NP Qa 2

traditional “irfor writing a romance novel, the result ce ROI\,I ANC E
flesh out the plot and give insight into character. NO\ZFI |

LG Oly It a2 dodihdzbeggy middiaid other ik f §
pitfalls.

'
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I. Act One

a. Ordinary World: The H/H (hero and heroine) are in their normal world before
story begins.

b. Call to Adventure: The H/H leaof the problem, receive a challenge or the

call to adventurehat can lead to their romance

c. Refusal of the Call: The hero or heroine (or both) refuses the call (due to their
respective internal conflicts).

d. Meeting with the Mentor: The H/H meet wita mentor who offers advice or
training.

e. Crossing the First Threshold: The H/H takditisestep toward the romance

(the first kiss, perhaps)

Il. Act Two
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a. Tests, Allies, Enemies: The H/H face and resolve their numeroysinary
conflicts and met the secondary characters who wiihder or help them on

their path to true love.

b. Approach to the Inmost Cave: The H/H encounter numerous obstacles while
pursuing theiprimary goal (an HEA [Happily Ever After])

c. Supreme Ordeal: A major plot poimhere an important secondary conflict
seems to doom the romancéould also include the primary conflict

peripherally, though not always).

d. Reward: The H/H overcome their secondary conflict.

[1l. Act Three

a. The Road Back: The H/H begin the returrhrtordinary world, although the
primary conflict is still unresolved.

b. Resurrection: ThBark Momentwhere the H/Hface the loss of their

romance and must use every lesson they have learned along their journey to
resurrect their love

c. Return with BXir: The H/H return from their journey with thie S t A tBelir NE
HEA

¢KS NBFazy L fA1S dzaAy3da ¢KS | SNRPQa W2dz2NySe
have all of the elements needed for a successful romance novel in our book.

Happy Writing!

About the author

Faye Hughes, a Mississippi native currently living in New York, is the-awaidg author of

seven highkacclaimed novels of romantic fiction published by Bantam, Zebra and Meteor.
Heralded as one of the rising stars of contemporaryanatme fiction during the 1990s, Faye
received two W.1.S.H. (Women In Search of a Hero) awards for her work from Romantic Times
BOOKLovers Magazine. Two of her romance novels have been optioned for television movies.
Her website is at ~She and nonfiction eauthor Christie Craig have a joint
website at

LJI


http://jordanmccollum.com/series/plot-thickens/page/4/www.FayeHughes.net
http://jordanmccollum.com/series/plot-thickens/page/4/www.WritewithUs.net

No plotting method is perfecti K2 dzZaK | 20 2F | SNRPQa W2dz2NySe 7
comes closé). However, academics and scholars have pointed out some weaknesses in using
GKS | SNRPQ&a W2 dzN¥M el okmovie. GSYLIX I GS F2NJ
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recall) may not really be supported by the full body of mythology and fairy tales. He uses the

Western canon, and even then, not the worldeidanon, to support his theories, and within
mythological studies today, most consider his worloarrgeneralizatiomat best.

As Eileen mentionedi onthelastpoE (G KS | SNR Q&
W2 dzNyy Se Oly az2YSiAaySa asSSy I+ ftAGhf
always a bad thing. Romance, mysteries/thrillers/suspense, and
AYVALIANI GAZ2Y Ly 2141y Mave b pid&scribetl £ & F 2 NI
formula, and if you break ith it, well, good luck with the audience.

Fans of those genres read thdracausdl KS& 1y26 K26 GKS
going to turn out, and that reaffirmation is powerful.
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Journey had producedlack of orginality and clichésn pop
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that what we should be doing anyway?)
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distress. Not exactly a strongnpowered female role model, eh?

Critical analysis aside, howevarK S | SN Qa W2dz2Ny Sé OFly aaGgatf oS
storyt S@SY AT Al R2SayQd YFI3aAOrffe 3IAGS &2dz (GKS

marketable marvel.
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method givegyreat advice for partitioning your story as well as the major events and turning

points. | used it in my most recent WIP (which | reached the end of late Saturday=higiind

it was really helpful to pace myself (though | ended up shorton word cofiny, 2 6 L Qf £ I RR
more in revisions).

Larry Brooks, author of many, many scripts, four published novels,

and the blog > LlJzfAaKSR GKA& AYy | of 2:
worth it to read > odzi LQfft 3IAGDS
overview here.

The structure is in with three separating
GKSY oL dza (62 AGLAYOK LRAYy(GaLdo0d 91
about one quarter of the story.

is theSetup. In this part of the story, we meet the
OKIF NI} OGSNBE YR IINB AYUNRRdIzOSR G2
NBEFRAY3I GKA& YR UGKAY ]| AQBBalyRrY (KS
f2ySd0 | SNB ¢S fa2 SadrofAiakK gKI
working up to the turning point at the end of this paRtot Point 1(what we commonly call the
Inciting Incident).

Brooks says thet is the most important moment in your story. Located2%% of
GKS gle& Ayia2 @2dz2NJ aG2NEzZ AdQa

0KS Y2YSyid ¢6KSyYy (KS a2 Nbalrantetsidde ddpdddanc®©® 2y Ff A
It may be the first full frontal view of it, or it may be the escalation and shifting of
something already present.

This is a huge turning pontwhere the whole world gets turned
on its head. (If you like, you can say tikisvhere we formally
pose the story question.)

PP1 bridges inta 1 the ResponseThe hero/heroine

responds to the first plot point. This response can befasa,

AaK2013X RSYyAlLfs Si0dz SO ¢KIG R2SayQid YSry i
nothingr they have to do something, and something more than

sitting and stewing but their reactions are going to be . . . well,
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trying to preserve the status quo.
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